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Catherine A. Hastedt has been director of the Univesity Art 
Galleries at Texas A&M University since 1992. The department 
administers the J. Wayne Stark Galleries, Forsyth Galleries, 
University Art Collec  ons, and public art on campus.

Jerry Bywaters, Elec  on Day in Balmorhea, 1938

 At the Stark Galleries we are pleased to begin the 
second year of our Texas Art Project, an annual series 
of exhibitions addressing early Texas art and artists. 
Th is project, made possible through active leadership 
and generous gift s from Linda and William Reaves, 
represents one of the most signifi cant endeavors into 
the fi eld of Texas art history which we have undertaken. 
Th rough it we are able to bring rare and heralded 
examples of historic Texas art to our galleries at Texas 
A&M University in an eff ort to broaden awareness and 
appreciation of our state’s important arts legacy among 
our students and faculty as well as Texans well beyond 
the bounds of campus. It is a thrilling proposition for 
us and one that is already paying artistic dividends for 
students, staff , and patrons.

Texas on Paper, our third exhibition of this series, 
brings yet another strong visual arts opportunity to our 
campus. Th e exhibition concentrates on the remarkable 
range of works on paper executed by important Texas 
artists during the fi rst half of the twentieth century, a 
formative period in Texas art history. Th e show off ers 
viewers a cogent synthesis of Texas printmaking during 
the period as well as a strong selection illustrating the 
broader fi eld of works on paper by Texas artists. 

We are deeply indebted to the three prominent 
Texas collectors who have generously shared works 
from their extraordinary collections—John L. Nau, III 
of Houston and Judy and Stephen Alton of Fort Worth. 
It is a special honor when such distinguished collectors 
open their private art treasures to students and patrons 
in this manner, and we are grateful to these individuals 
for their courtesies. 

Th is catalog includes essays by two important 
Texas art authorities—Sue Canterbury, Pauline Gill 
Sullivan Curator of American Art and Interim Allen and 
Kelli Questrom Curator of Works on Paper at the Dallas 
Museum of Art, and Dr. Francine Carraro, noted Texas art 
historian now retired aft er an accomplished academic and 
curatorial career. We are honored by their contributions 
to this catalog and exhibition, and grateful for their 
willingness to share their knowledge and insights with us.

We are especially indebted to guest curators, 
Linda and William Reaves, who have organized and 
underwritten both the exhibition and catalog, and have 
generously contributed so many other resources to the 
fulfi llment of the Texas Arts Project. It is our continued 
pleasure to work alongside them in this wonderful 
new venture. Th e art photography of Lee Jamison and 
Christopher Beer aptly records these selections for 
perpetuity, and we are grateful for their outstanding 
eff orts. Likewise, Christopher and the Altons further 
enlivened the exhibition through excellent gallery talks. 
For these special eff orts “above and beyond” we are 
especially grateful. 

Finally, I extend heartfelt appreciation to staff  
members Amanda Cagle and Molly Painter for their 
tireless work to make all this happen. Th e Stark Galleries 
fl ourish because of their care and devotion to task.

Th us, the Stark Galleries proudly presents Texas on 
Paper with our sincere hope that this art experience adds 
new insights into the rich legacy of Texas art history that 
we are all so fortunate to share. Enjoy!



6 7  

IntroductionIntroduction
.��
������
�������&�'��/	��	�

Charles Criner, Mr. Alvin White, n.d.
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Linda and Bill Reaves



8 9  

5����	�	�����:C%2�!�
���� ���	�
���	���
�����+�
��	���	���-	0�	�����!��	�	�����	��	�	������� �	
����
3������	���������+���	�	
���=��*	��� ��+�0�����)���	)��� �
��
�0����&���� ��3�����*�
	!���	�8����)�������	��	���+�
��	�:C%2��0�������	
�0���������&��	�
	&�)����)���
�
�<���
���	������	�0����)���
!�)���	4�	����!��	�	8�)�������
����  ��� �������������� �����	���+�&����0�	��&0�	�������
�+���	��&� 	��,�*	�	�!��	+��	���	�:C%2���	������)�	
���
���
�������+�0����&���� ���
�)���	)��� ��

��	�	��������&	����+���	�-��������������)�	���
���:C%D������������'��E���	!��������0����	
�0�����
)���	)����+��&�����	�0����!�0����
	
���+���&���� ���&�
���	*�)���	)��� �)��������	
�)���� �����&	&�	���������
��	�����������
��	)���4�	���+���	�&	
��&����*	������
)�������	�����0���
���	�0��)	����+��)4���������F���	�
��)�	��9��� 	�
��*��������)���	������	�-���������	�&��+�
(��	������G-�(�H!������� �&��	�&��		��� ��������
�
����)���	)����!���
���)������������		��� ���&���	��+�����	���
*�����5���

�����!���	���)�	���	��������	
��������@���	
�
�������	��	���	����������-�� ����9�+��&	����0�����	
���
�0��� ��/��
���
��0�����	
�	�����������00��������	��+���
)���	&0���������	���I��

A����+��������00�����	�	������&	���*	�	������
�*���������!�������@+���
	
��� ���J�������
	
�)��	
�
�����	�)�	�����!�	���������!���
����	��+���	���&	&�	��9�
)�	����	�*���6���	�.��	�����������&��	�����
���	�
�����&��	�������
�

���������	
������
���������	��������������
���������������������
���� ���
����������!�""����!
��
��
�����
��
�
�������������""�#���
��
����$�������
���
���������
���� �� ��
��
��
�
��%�"���
��%�������������
���
�
�
������������������& 
�����
�����'(�)� �� ��
�� 
��$�
%������$�����
�� �%������##��$� ��
������� *������
�"���


The Lone Star Printmakers and the Printmakers Guild The Lone Star Printmakers and the Printmakers Guild 
Selections from the Collection of Judy and Stephen AltonSelections from the Collection of Judy and Stephen Alton
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Chas T. Bowling, Caddo Lake, c. 1942
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Coreen Mary Spellman, Abstract – Tubular Chair and 
Vene  an Blind, 1946

Coreen Mary Spellman, Terraced Fields, c. 1945

Coreen Mary Spellman, Old House, 1942

William Lester, Live Oak Pass, c. 1941
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Th e genesis of the Printmakers Guild (Guild) was 
rooted in the rejection of one of their number seeking 
membership in the Lone Star Printmakers. Bertha 
Landers, the artist scorned, initiated discussions in 1939 
about forming a similar organization exclusively for 
women printmakers, and the Guild offi  cially launched in 
November of 1940 with eight charter members.14 While 
its goals resembled those of the men’s organization, it 
surpassed the LSP on several fronts, the most obvious 
being its longevity of twenty-fi ve years. 

Th e women of the Guild also ran their program 
of exhibition circuits with superior effi  ciency. Th ey 
eventually staged fi ve a year; each circuit being 
administrated by a diff erent member to ensure an 
equitable distribution of labor.15  

Given their academic fi ne arts education, they 
emphasized education as an integral part of their venture, 
and information on the graphic processes accompanied 
every set of prints on a circuit.16  

Membership grew along with the program’s 
success and, in 1952, the group altered its name to Texas 
Printmakers. Ironically, following the admission of men to 
its ranks in 1962, the group disbanded three years later.17 

Most of the women in the Guild possessed 
extensive print studio experience, and several were 
accustomed to working in both intaglio and relief 
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Edward Eisenlohr, Cathedral, Santa Fe, c. 1939
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November 13, 1942, p. 15. Some of the venues had shift ed 
since Peck’s report on October 9, and bookings were not 
yet complete.

Sue Canterbury is the Pauline Gill Sullivan Curator of American 
Art and Interim Allen and Kelli Questrom Curator of Works on 
Paper at the Dallas Museum of Art. 
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Th e Nau Collection eff ectively began in 2003 
when the founders purchased 75 paintings from the 
Torch Energy Collection and, over the past 19 years, 
the Collection has steadily grown to more than 2,000 
artworks through acquisitions directly from artists, 
estates, private collectors, and from auction and gallery 
purchases. Under the direction of the current curator 
Christopher Beer, the Nau Collection actively lends objects 
to various regional exhibitions and national publications 
to highlight artworks which explore the rich cultural 
heritage of Texas. It is fi tting that this exhibition and 
publication include excellent examples of works on paper 
from the John L. Nau III Collection of Texas Art.

Currently there are approximately 600 works on 
paper in the Nau Collection, negating the unfortunate 
prevailing bias among private collectors that works on 
paper, i.e., watercolors, pastels, or original prints, are 
somehow less important than oil paintings on canvas. 

Texas on PaperTexas on Paper
Selections from The John L. Nau III Collection of Texas ArtSelections from The John L. Nau III Collection of Texas Art
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Th is exhibition includes excellent works on paper 
that off er new insight and dimension to the study of a 
particular artist’s work. Th ere are also excellent examples 
of works on paper in this exhibition that are studies for 
larger works which elucidate and demonstrate the artistic 
process, and there are good examples of fi nished drawings 
and paintings on paper that were produced for public 
mural competitions. 

A good example of a master work on paper from 
the Nau Collection is a watercolor by Jerry Bywaters 
entitled Texas Windmill. ��	�*�����������
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Ed Bearden, Study for Mural, 1943
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Bill Condon, Houston, n.d. Edna Gertrude Collins, Mural Study, Oil Field Workers, n.d. 

Florence Oom Miller, Grain Elevator of Port Arthur Texas, n.d.

Dawson Dawson-Watson, Un  tled [Sailboat], n.d.
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Tom Lea, Preliminary Sketch for a Stampede, 1940

Francine Carraro, PhD, is re  red, having served  as director 
of art and history museums in Wyoming, Maine, and Texas. 
Before her twenty-year career in museum direc  on, she was 
a tenured professor of art history at Texas State University in 
San Marcos. She is author of numerous ar  cles and exhibi  on 
catalogs. 

GALLERY

������
���������#�#������
����������
����
��#�����
���"�������""����#"��$����
����� ����"���$�����

���P���A�""� 
���^�����%��1�
������""I��#�����
�
���
 ��������"�������������
���A�""� 
������� ���� �����
���
��� ���
��������� �""��
������������������
��
��
��\�� 
��$�
����������
���'



20 21  

Selections from the Collection of Judy and Stephen AltonSelections from the Collection of Judy and Stephen Alton
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Olin Travis 
West Texas Sheepherder , c. 1938
Lithograph, ed. 25
Image 9 × 7⅟₂ inches
Collec  on of Judy and Stephen Alton

Exhibited, Lone Star Printmakers First Circuit, 
1938–39.
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Ed Bearden
Old John, 1942
Lithographic crayon on paper, 10⅟₂ × 8⅟₂ inches
Collec  on of Judy and Stephen Alton

Ed Bearden
Old John, 1942
Lithograph, ed. 6 of 21
Image 10⅟₂ × 8 inches
Collec  on of Judy and Stephen Alton

Prize, Texas Print Exhibi  on, Dallas, 1942.
Exhibited, Lone Star Printmakers Fi  h Circuit 1942–1943.



24 25  

Edmund Kinzinger
Un  tled [Ar  st’s Studio, Taxco, Mexico], c. 1943
Graphite on paper, 12 × 9 inches
Collec  on of Judy and Stephen Alton

Edmund Kinzinger
Un  tled [Ar  st’s Studio, Taxco, Mexico], c. 1943
Etching, 3 of 40
Image 11¾ × 8¾ inches
Collec  on of Judy and Stephen Alton
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Bertha Mae Landers
Market Day – Study, c. 1944
Graphite on paper, 10 × 8 inches
Collec  on of Judy and Stephen Alton

Bertha Mae Landers
Market Day, by 1944
Etching and acqua  nt, no ed. 
Image 11 × 8¾ inches
Collec  on of Judy and Stephen Alton

Prize:
Dallas Allied Arts Exhibi  on, 1944.
Southern States Art League, 1944.

Exhibited:
Texas Print Exhibi  on, Dallas, 1944.
Printmakers Guild/Texas Printmakers, 1945.

Image in collec  on of Dallas Museum of Art.

Elizabeth Walmsley
Mexican Doorway, 1951
Lithograph, no ed.
Image 12¾ × 9 inches
Collec  on of Judy and Stephen Alton
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Coreen Mary Spellman
Tired Model, c. 1945
So  -ground etching, ed. 5 of 20
Image 8 × 5¾ inches
Collec  on of Judy and Stephen Alton

Coreen Mary Spellman, preliminary artwork for Tired Model from ar  st’s sketchbook 
Collec  on of Judy and Stephen Alton

Drawing on paper

Proof print 1

Proof print 2
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Coreen Mary Spellman
Home on Leave, c. 1945
Etching, 5 of 20
Image 6 × 8 inches
Collec  on of Judy and Stephen Alton

Coreen Mary Spellman
Home on Leave, c. 1945
Lithograph, ed. 18
Image 8 × 11⅟₂ inches
Collec  on of Judy and Stephen Alton

Coreen Mary Spellman
Home on Leave, 1942
Oil  on  canvas, 35 × 46 inches
The John L. Nau III Collec  on of Texas Art

Honorable Men  on, Texas General, 1945.
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William Lester
Live Oak Pass, c. 1941
Lithograph, no ed.
Image 10 × 13⅟₂ inches
Collec  on of Judy and Stephen Alton

Prize, Lone Star Printmakers Fourth Circuit, 1941–42.
Honorable men  on, Texas Print Exhibi  on, Dallas, 1943.

William Lester
Live Oak Pass, 1939
Watercolor on paper, 18⅟₂ × 27 inches
The John L. Nau III Collec  on of Texas Art
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Chas T. Bowling
Caddo Lake, c. 1942
Lithograph, ed. 20
Image 12 × 9 inches
Collec  on of Judy and Stephen Alton

Exhibited, Texas Print Exhibi  on, Dallas, 1942.

Don Brown
Fisherman, c. 1941
Lithograph, ed. 5 of 15
Image 10 × 14⅟₂ inches
Collec  on of Judy and Stephen Alton

Exhibited, Lone Star Printmakers Fourth Circuit, 
1941–42. Image reproduced in catalog, page 1.
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Mary Ligh  oot
First Church, c. 1944
Lithograph, 3 of 20
Image 13 × 10 inches
Collec  on of Judy and Stephen Alton

Prize, Texas Fine Arts Associa  on, 1944.

Exhibited:
Printmakers Guild/Texas Printmakers, 1945.
Dallas Allied Arts Exhibi  on, 1946.
Texas Print Exhibi  on, Dallas, 1946.

Lura Ann Taylor
Church near Mexico City, 1939 
Lithograph, ed. 50
Image 10 × 8 inches
Collec  on of Judy and Stephen Alton

Exhibited:
Dallas Allied Arts Exhibi  on, 1941.
Printmakers Guild/Texas Printmakers, 1941.
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Coreen Mary Spellman
Old House, 1942
Acqua  nt, 4 of 15
Image 7 × 4¾ inches
Collec  on of Judy and Stephen Alton

Delmar Pachl 
Ghost Town, 1941
Lithograph, ed. 10
Image 11⅟₂ × 15 inches
Collec  on of Judy and Stephen Alton

Inscribed “To Vina” presumably Vina Cames, fellow 
printmaker in Colorado.

Killed in the ba  le to retake the Phillippines in 1944.
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Coreen Mary Spellman
Poole’s Sea Food, 1942
Etching, no ed.
Image 5 × 6¾ inches
Collec  on of Judy and Stephen Alton

Edith M. Brisac
The Long Dock, 1947
Lithograph, no ed.
Image 11 × 8 inches
Collec  on of Judy and Stephen Alton

Prize, Texas Print Exhibi  on, Dallas, 1947.
Honorable men  on, Texas Fine Arts Associa  on, 1947.
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Lorene David
End of Summer, Mohegan, 1940
Lithograph, no ed.
Image 10¼ × 16 inches
Collec  on of Judy and Stephen Alton

Exhibited, Southern States Art League, 1942.

Lucille Land Lacy
Spring Textures, 1940
Lithograph, 4 of 12
Image 10¼ × 13 inches
Collec  on of Judy and Stephen Alton

Exhibited, Printmakers Guild/Texas Printmakers, 1941.
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Horace O. Robertson
Church by the Bayou, 1941
Lithograph, ed. 8
Image 9 × 12 inches
Collec  on of Judy and Stephen Alton

Exhibited:
Dallas Print Society/1st Texas Print Exhibi  on, 1941.
Lone Star Printmakers Fourth Circuit, 1941–42.

Edward G. Eisenhlor
The Cathedral, Santa Fe, c. 1939
Lithograph, 35 of 50
Image 8 × 10 inches
Collec  on of Judy and Stephen Alton

Exhibited, Lone Star Printmakers Second Circuit, 
1939–40.
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Coreen Mary Spellman
Terraced Fields, c. 1945
Mezzo  nt, 3 of 20
Image 8 × 9¾ inches
Collec  on of Judy and Stephen Alton

Coreen Mary Spellman
Phil Huey’s Barn, 1947
Lithograph, no ed.
Image 7⅟₂ × 10⅟₂ inches
Collec  on of Judy and Stephen Alton

Inscribed “To Tulane”
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Lorita S. Giles
G. I. Educa  on, c. 1946
Lithograph, ed. 6 of 25
Image 8⅟₂ × 11¾ inches
Collec  on of Judy and Stephen Alton

Exhibited:
Texas Print Exhibi  on, Dallas, 1947.
San Antonio Local Ar  sts Exhibi  on, 1948.

Bess Hubbard
Progress, n.d.
Lithograph, ed. 28
Image 14¾ × 12 inches
Collec  on of Judy and Stephen Alton
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Florence McClung
Taos, N. Mexico, c. 1950
Block print, no ed.
Image 13⅟₂ × 17 inches
Collec  on of Judy and Stephen Alton

Image reproduced in Ron Tyler, ed., Prints and 
Printmakers of Texas: Proceedings of the 20th Annual 
North American Print Conference (Aus  n, Texas State 
Historical Associa  on, 1997), page 132.

J. Ward Lockwood
The Plaza, Taos, 1929
Lithograph, 17 of 30
Image 11 × 13⅟₂ inches
Collec  on of Judy and Stephen Alton

Image in collec  on of Whitney Museum, New York.
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Loren Mozley
White Skull and Powderhorn, c. 1942
Lithograph, ed. 20
Image 11 × 8 inches
Collec  on of Judy and Stephen Alton

Exhibited, Lone Star Printmakers Fi  h Circuit, 1942–43.

Jerry Bywaters 
Elec  on Day in Balmorhea, 1938
Lithograph, 13 of 50
Image 11 × 15⅟₂ inches
Collec  on of Judy and Stephen Alton

Exhibited, Lone Star Printmakers First Circuit, 1938–39.

Image reproduced in Ellen Buie Niewyk, Jerry Bywaters: 
Lone Star Printmaker (Dallas: SMU, 2007), page 91.
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William Cur  s Ellio  
Young Bulls, c. 1941
Lithograph, no ed.
Image 9⅟₂ × 12⅟₂ inches
Collec  on of Judy and Stephen Alton

Exhibited, Lone Star Printmakers Fourth Circuit, 
1941-42. Image reproduced in catalog, page 1.

Emily Rutland
Morning, n.d.
Lithograph, no ed.
Image 7¾ × 9 inches
Collec  on of Judy and Stephen Alton

Also known as Ca  le in the Morning.

Honorable men  on, Elisabet Ney Museum, Aus  n, 1943.
Exhibited:
Texas General, 1943.
Texas Print Exhibi  on, Dallas, 1943.
Texas Fine Arts Associa  on, 1943.
Printmakers Guild/Texas Printmakers, 1944.
The Texas Printmakers, 1940–1965, Meadows Museum, 
SMU, Dallas, 1990.
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Merri   Mauzey
Home on the Range, c. 1946
Lithograph, ed. 40
Image 8¾ × 14¾ inches
Collec  on of Judy and Stephen Alton

Inscribed “Guggenheim Fellowship Print”
Vera Wise
Troopers at Rest, n.d.
Lithograph, no ed.
Image 8⅟₂ × 12 inches
Collec  on of Judy and Stephen Alton
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Reveau Basse  
October, c. 1941
Lithograph, ed. 17 (reverse)
Image 10 × 12 inches
Collec  on of Judy and Stephen Alton

Exhibited, Lone Star Printmakers Fourth Circuit, 
1941–42. Image reproduced in catalog, page 1.

O  s Dozier 
Jack Rabbits, c. 1938
Lithograph, 15 of 28
Image 9⅟₂ × 12 inches
Collec  on of Judy and Stephen Alton

Inscribed “To Bobby”

Exhibited, Lone Star Printmakers First Circuit, 
1938–39.
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John Douglass
Early Prac  ce, c. 1939
Lithograph, ed. 15
Image 7⅟₂ × 9⅟₂ inches
Collec  on of Judy and Stephen Alton

Inscribed “Mr. & Mrs. Ford – Unostenta  ously Yours ’N”

Exhibited: 
Lone Star Printmakers Second Circuit, 1939–40.
Solo, Abilene Museum, 1945.

Unsigned [a  ributed to] Perry Nichols 
Un  tled [image of Post Oak], c. 1938
Lithograph, no ed.
Image 6 × 8⅟₂ inches
Collec  on of Judy and Stephen Alton

Exhibited:
Lone Star Printmakers First Circuit, 1938–39.
Solo, Dallas Museum of Art, 1945.
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Agnes R. Barr [Seligman Corbell]
Working, n.d.
Etching, 6 of 10
Image 6 × 4 inches
Collec  on of Judy and Stephen Alton

Likely completed while at Texas 
Women’s University; Barr graduated 
from TWU c. 1951.

Lucille Jeff ries
Do-Si-Do, c. 1942
Lithograph, no ed.
Image 10⅟₂ × 7¾ inches
Collec  on of Judy and Stephen Alton

Exhibited, Printmakers Guild/Texas Printmakers, 1942.
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Veronica Helfensteller
Just Wai  ng, 1940
Lithograph, no ed.
Image 11⅟₂ × 15⅟₂ inches
Collec  on of Judy and Stephen Alton

Exhibited, Printmakers Guild/Texas Printmakers, 1942.

Image in collec  on of Na  onal Gallery of Art, 
Washington DC.

Dorothy J. Krueger 
Pieta, n.d.
Wood engraving, no ed.
Image 8 × 6 inches
Collec  on of Judy and Stephen Alton

Inscribed “For Connie”

Exhibited:
Southwestern Prints and Drawings Exhibi  on, Dallas, 
1952; traveled to Oklahoma A&M College, S  llwater, 
and Texas Fine Arts Associa  on, Aus  n, 1952.
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Blanche McVeigh
Signal Stop, 1946
Aqua  nt and etching, ed. 50
Image 9¾ × 14⅟₂ inches
Collec  on of Judy and Stephen Alton

Constance Forsyth
Winter Thunderhead, 1954
Drypoint, no ed.
Image 9 × 11¾ inches
Collec  on of Judy and Stephen Alton
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Alexandre Hogue
Penetente [sic] Morada, 1941
Lithograph, 31 of 50
Image 9 × 13 inches
Collec  on of Judy and Stephen Alton

Exhibited, Lone Star Printmakers Fourth Circuit, 
1941–42. Image reproduced in catalog, page 2.

Evere   Spruce
From the Big Bend, c. 1939
Lithograph, ed. 13
Image 8 × 10 inches
Collec  on of Judy and Stephen Alton

Exhibited, Lone Star Printmakers Second 
Circuit, 1939–40.
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Frances Jane Bishop 
Bird in the Hand, n.d.
So  -ground etching, 2 of 20
Image 6 × 8 inches
Collec  on of Judy and Stephen Alton

Coreen Mary Spellman
Abstract – Tubular Chair and Vene  an Blind, 1946
Lithograph, no ed.
Image 6⅟₂ × 9 inches
Collec  on of Judy and Stephen Alton

Exhibited, Dallas Museum of Art, n.d.
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Mary Frances Doyle
Thy Solitary Way, 1963
Serigraph, ed. 32
Image 15⅟₂ × 26 inches
Collec  on of Judy and Stephen Alton

Stella L. LaMond 
Vista del Arroyo, 1947
Serigraph, ed. 50
Image 13⅟₂ × 10¾ inches
Collec  on of Judy and Stephen Alton

Exhibited: 
Texas General, 1947.
Printmakers Guild/Texas Printmakers, 1947.
Southwestern Prints and Drawings Exhibi  on, Dallas, 1948.
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Grace Crocke  
Un  tled [Cowboy], n.d.
Serigraph color block print, no ed.
Image 15⅟₂ × 11⅟₂ inches
Collec  on of Judy and Stephen Alton

Barbara Maples
Fiesta in Taos, c. 1946
Color lithograph, ed. 25
Image 12⅟₂ × 9 inches
Collec  on of Judy and Stephen Alton

Exhibited, Printmakers Guild/Texas Printmakers, 1946.
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Hazel Fulton McGraw
Decoys in Shadow, n.d.
Serigraph, no ed.
Image 12⅟₂ × 15⅟₂ inches
Collec  on of Judy and Stephen Alton

Janet Turner
Guinea Fowl, 1951
Color lino cut and serigraph, ed. 75
Image 18¾ × 10¼ inches
Collec  on of Judy and Stephen Alton

Exhibited:
Southwestern Exhibi  on of Prints and 
Drawings, Dallas, 1952; traveled to Oklahoma 
A&M College, S  llwater, and Texas Fine Arts 
Associa  on, Aus  n, 1952.

Collec  ons:
Cleveland Museum of Art. 
Dallas Museum of Art.
Na  onal Gallery of Art (Washington DC).
Nelson-Atkins Museum of Art (Kansas City MO). 
Philadelphia Museum of Art.
Sea  le Museum of Art.
Victoria and Albert Museum (London).
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Verda Ligon
Plan  an [sic] Lily, c. 1942
Hand-colored lithograph, no ed.
Image 14 × 11 inches
Collec  on of Judy and Stephen Alton

Exhibited, Printmakers Guild/Texas Printmakers, 1942. 

Lia Cuilty
Seed Pods, c. 1946
So  -ground etching, no ed.
Image 6 × 7¼ inches
Collec  on of Judy and Stephen Alton

Inscribed “To Bror”

Prize, All-West Texas Exhibi  on, Abilene, 1947.
Exhibited:
Printmakers Guild/Texas Printmakers, 1947. 
Texas Print Exhibi  on, Dallas, 1947.
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Selections from The John L. Nau III Collection of Texas ArtSelections from The John L. Nau III Collection of Texas Art

Ed Bearden
Study for Mural, 1943
Watercolor on paper, 29¾ × 22⅝ inches
The John L. Nau III Collec  on of Texas Art
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Robert Jenkins Onderdonk
Alamo, n.d.
Watercolor on paper, 11¼ × 13¾ inches
The John L. Nau III Collec  on of Texas Art

Julian Onderdonk 
Un  tled [Mission San Jose], September 19, 1899
Watercolor on paper, 12¾ × 10¾ inches
The John L. Nau III Collec  on of Texas Art
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Dawson Dawson-Watson
Un  tled [Sailboat], n.d.
Watercolor on paper, 14 × 21 inches
The John L. Nau III Collec  on of Texas Art

Emma Richardson Cherry
Opening Oysters, Galveston Bay, n.d.
Watercolor on paper, 18 × 24 inches
The John L. Nau III Collec  on of Texas Art

Exhibited, Art Ins  tute of Chicago, 1899.
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Julius Stockfl eth
Canal and Bridge, 23rd and Q, 1908, 1909
Watercolor on paper, 7⅛ × 11⅛ inches
The John L. Nau III Collec  on of Texas Art

Jessie Davis 
View of Fort Davis, No. 326, 1940
Pastel on paper, 5⅟₂ × 9 inches
The John L. Nau III Collec  on of Texas Art
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Harry Carnohan
Texas, 1935
Pastel on paper, 9¾ × 12¾ inches
The John L. Nau III Collec  on of Texas Art

Jerry Bywaters
Texas Windmill,  n.d.
Watercolor on paper, 18⅟₂ × 24 inches
The John L. Nau III Collec  on of Texas Art
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Blanche McVeigh 
Study for Evening Mee  ng, 1941
Watercolor on paper, 21 × 15 inches
The John L. Nau III Collec  on of Texas Art

Lowell Collins 
Texas Tent Revival [Study], 1940
Watercolor on paper, 8⅞ × 12 inches
The John L. Nau III Collec  on of Texas Art
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William Cur  s Ellio  
Workers, 1939
Watercolor on paper, 15 × 22 inches
The John L. Nau III Collec  on of Texas Art

Exhibited, Dallas Allied Arts Exhibi  on, 1942.

Kelly Fearing
Graveyard, 1941
Gouache on paper, 23 × 28 inches
The John L. Nau III Collec  on of Texas Art
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Thomas Stell 
Mural Study for Dallas Post Offi  ce, c. 1935
Watercolor on paper, 6⅟₂ × 17⅜ inches
The John L. Nau III Collec  on of Texas Art

Alexandre Hogue
Study for Avalanche by Wind, 1944
Casein on paper, 13 × 17¼ inches
The John L. Nau III Collec  on of Texas Art



96 97  

Raymond Evere   
Backstreet of San Antonio, c. 1940s
Watercolor on paper, 21⅟₂ × 29⅜ inches
The John L. Nau III Collec  on of Texas Art

Lura Ann Taylor
On Deep Elum, 1930
Pastel on paper, 5⅝ × 6⅝ inches
The John L. Nau III Collec  on of Texas Art
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Emily Rutland
Farm Scene with Mule, c. 1940
Mixed media on paper, 22 × 26 inches
The John L. Nau III Collec  on of Texas Art

Seymour Fogel
Dehorning, 1942
Watercolor on paper, 17 × 14 inches
The John L. Nau III Collec  on of Texas Art
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Edna Gertrude Collins
Mural Study, Oil Field Workers, n.d. 
Watercolor on paper, 12⅟₂ × 11⅛ inches
The John L. Nau III Collec  on of Texas Art

O  s Dozier
Un  tled [Mural Study], 1939
Tempera on illustra  on board, 6 × 36⅟₂ inches
The John L. Nau III Collec  on of Texas Art
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Tom Lea
Preliminary Sketch for a Stampede, 1940
Gouache on paper, 5⅟₂ × 15¾ inches
The John L. Nau Collec  on of Texas Art

The fi nished mural, Stampede, is currently on loan to 
the Ellen Noel Art Museum in Odessa and displayed 
with permission from the United States Postal Service.

Suzanne McCollough Plowden
El Paso Post Offi  ce Mural [Preparatory Sketch], 1936
Watercolor on paper, 10¾ × 20⅜ inches
The John L. Nau III Collec  on of Texas Art
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Bill Condon
Houston, n.d.
Watercolor on paper, 37⅟₂ × 24⅟₂ inches
The John L. Nau III Collec  on of Texas Art

Florence Oom Miller
Grain Elevator of Port Arthur Texas, n.d.
Watercolor on paper, 15 × 22⅛ inches
The John L. Nau III Collec  on of Texas Art

Exhibited, Solo, Rice Gallery, New York, n.d.
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Harry Worthman 
Un  tled [Landscape with Fence], 1970
Pastel on paper, 34¾ × 29 inches
The John L. Nau III Collec  on of Texas Art

Rezalia Cleopatra Grissom Thrash
Bear Lake, c. 1945
Watercolor on paper, 15 × 22⅟₂ inches
The John L. Nau III Collec  on of Texas Art

Exhibited, Dallas Allied Arts Exhibi  on, 1948.
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Selections from the Texas A&M University CollectionSelections from the Texas A&M University Collection

José Cisneros
West Texas Cowboy 1880, 1978
Ink and watercolor on paper, 17½ × 14 inches
Texas A&M University M1978.06.002
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Annie Moore
Girl at Bat, n.d.
Mixed media on paper, 28 × 18⅟₂ inches
On Loan to TAMU

Exhibited Art Show: Janice Smith, Willie Moore, Annie Moore, 
Museum for East Texas Culture, Pales  ne, 2007.

John Biggers
Laundry Women, 1974
Charcoal on paper, 29¼ × 34¼ inches
Gi   of the ar  st, Texas A&M University M1976.04.001
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Kermit Oliver
Study for Empty Shed [Feed Pail], c. 1965
Watercolor on paper, 23 × 17 inches
On loan to TAMU

Exhibited:
Bayou City Chic, Museum of South Texas, Corpus Chris  , 2015 (as Black 
Farmer). Image reproduced in catalog, page 42.
Up Close and Personal, Grace Museum, Abilene, 2019. Image reproduced 
in catalog, page 27.

Charles Criner
Mr. Alvin White, n.d.
Color lithograph, 21 of 50
Image 21 × 25⅟₂ inches
On loan to TAMU
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Evere   Gee Jackson
Texas Farmer Bridling a Mule, 1935
Lithograph, no ed.
Image 8 3/16 x 6⅞ inches
On loan to TAMU
Image in collec  on of San Diego Museum of Art 1990:50.

Exhibited Evere   Gee Jackson: San Diego Modern, 1920–1955, organized by D. 
Sco   Atkinson for the San Diego Museum of Art, 2008. Image reproduced in 
catalog, Plate 30, page 87.

Johnny Banks
Rodeo, n.d.
Ink and colored pencil on paper, 10⅟₂ × 13¾ inches
On loan to TAMU
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Amy Freeman Lee
Cypress on the Medina, 1946
Watercolor on paper, 30 × 24 inches
On loan to TAMU

Exhibited:
San Antonio Local Ar  sts Exhibi  on, 1949.
Texas General, 1949.
Amy Freeman Lee Retrospec  ve 1945–1963: 75th One-Man Show, Wi  e 
Museum, 1963. Image reproduced in catalog, cover.

Karl E. Hall
Plant Your Seed, 1978–79 
Mixed media on paper, 27 × 21 inches
On loan to TAMU

Exhibited, Up Close and Personal, Grace Museum, 
Abilene, 2019. Image reproduced in catalog, page 30.
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Mary Ellen Shipnes
Brown House, Galveston, 1950
Casein on paper, 22¼ × 30 inches
Planned gi   to TAMU
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Checklist (continued)Checklist (continued)

Thomas Stell, Mural Study for Dallas Post Offi  ce, c. 1935
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PhotographersPhotographers

LendersLenders


